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John F. Benton 
During the German siege of Paris in December 1870, a learned 
and patriotic medievaiist, Gaston Paris, delivered a set of lectures 
at the College de France on La Chanson de Roland et la nationalite 
francaise.1 It would now be timely for a specialist in contemporary
history and literature to prepare another study on the Song of Roland 
and modern nationalism, particularly in the period of World War I. 
Influential historians have blamed the newspapers and the popular press 
for inflaming public opinion on the eve of the Great War.2 That "yellow
journalism" helped to indoctrinate the masses who marched enthusiastically 
to war cannot be doubted, but scholars and professors also played their 
part in the movement, and while the press harangued the future foot 
soldiers, the academic elite was addressing the officer class. Every 
poilu knew about Joan of Arc, but the officers had also learned in 
their lycees of the valor of the heroes of Roncevaux. While the greater 
part of this paper is devoted to the social and political values conveyed 
by the Chanson in the Middle Ages, the use of literature to buttress 
values can conveniently be illustrated by some reference to the Song 
in more modern times. 
A dozen French translations of the Roland appeared between 
1870 and 1914 and in 1880 it was assigned officially as a "texte 
classique a 11usage des eleves de seconde.113 In 1900 a professor at
the Lycee Henri IV told his audience at the Ecole Speciale Mil�tai
l 
at Saint-Cyr, "La Ch=on de Rnlond eet ootre Iliade" •1 ,L uded 
"Elle n' est pas seulement un suj et d' �tude pou:-:-:-esprits j 'esJ 
une des sources vives oii nous devons retremper nos ames .1•4 IDulring 
summer of 1918 a professor at the Ecole Normale of 
urged future teachers, when reading to future 
the Chanson, to show "le lien toujours vivace· qui joint au 
pr�sent" and the ideals inherited from "nos aieux du Moyen 
including "ardent amour de la patrie," "culte souverain Ile 
and "crainte de forfaire et d'etre honni."5
Joseph Bedier's love of medieval France and co 
German culture, expressed in the great Legendes epiques 
between 1908 and 1913, was shared widely by and with his 
Five days after Germany declared war on France, a friend 
II 
"shed 
editorializing in a Parisian Catholic daily, offered his
l 
read 
inspirational (if technically incongruous) quotations, ";Fin1s:perm.e" 
and the invocation of the Carolingian Salic (and therefore, I G 
.Law, "Vive le Christ qui aime les Francs.117 Battle strategies 
-r were er�ted by milHary <hood"' like Ardoot du P+ L 
enthusiastic Colonel Grandmaison, ra�her than medievalis�s ln, 
sympathizers, but all shared a common sense of national her�t 
spirit. The Field Regulations of November 1913 declare , "l' 
opOratUme, d'=tre loi que l'offeneive," •
:
d "ated '"'\""+ "Lei 
batailles sont surtout des luttes morales." On the barltlegr und ? 
morale, the Chanson de Roland could serve as a weapon. 
:e 
es 
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As preparations for war against Germany developed, the Song 
leaped the Channel and two translations appeared in England in 1907, 
just three years after the Anglo-French Entente. Scott Moncreiffe 
began his own translation as a "so.lace" in the summer of 1918, and 
John Masefield in 1918 introduced each chapter of his apologetic 
Gallipoli with a hortatory passage from the Song of Roland.9 The precise
links connecting literature, ideals and actions are most uncertain, for 
it is so difficult to distinguish the determinants of behavior from 
their after-the-fact justification. Nevertheless, it seems clear to me 
that the Chanson played a part in the mentality of the Great War. The 
use of the Roland in modern times, either for inspiration or for solace, 
may be considered a part of the process of enculturation, a process 
which is probably harder to understand but easier to recognize in earlier 
or non-Western cultures than in our own. 
"Enculturation" is a term recently created by anthropologists 
as an alternative to "socialization" to distinguish different aspects 
of the educational process and its relationship to cultural change. 
Specialists differ over the distinctions between these terms and 
their specific meaning, and I will not insist on a matter of definition 
here. But since "socialization" may lead one to think of children 
learning (however well) to listen respectfully to their elders or of 
a page being taught not to pick his teeth in public, I have preferred 
to use "enculturation" here, defined_ as "the process of acquiring a 
world view. ,;LO 
Great poetry both gives pleasure and teaches. The epic 
transmits information about the heroic past, and in either its oral form 
4 
or in successive reworked texts, this information can change wit 
circumstances. In nonliterate societies, we are told by tllo fle1d 
anthropologists, "what continues to be social relevance is stoled in 
the memory while the rest is usually forgotten," and in prlof bf lthis 
point they note how the Tiv people of Nigeria changed thei 11tladitio 
. I genealogies over forty years. As a second example they ci e thelcase 
of the state of Gonja in northern Ghana, which was dividedjintb seven 
divisional chiefdoms in the early part of this century, at whibhltime 
the local myths indicated that the founder of the state, J kpal, Rad 
seven sons; sixty years later two of the divisional chiefd�ms ha 
disappeared and in the �ollective memory of the people JakJa wlslsaid 
to have had only five sons.11 We should expect analogous dhankes in a 
evolving story like that of Roland. 
Information such as that just mentioned about ge1ealbgv and
lineage is u•eful to a ,oeiety in under•tanding it• pa•< .' p1e••nt 
�olitical organization, but the transmission of techniqueslseems Ito 
play a very minor pare in epie poetry. A yo�g va�ior � hi �Ver 
learn how to fight in battle formation from hearing the solg o,f 
12 I Roland. He would not even learn how to use his sword. The "fiagme � . I from The Hague, dated about the year 1000, describes an "eiic st oke"
which splits the middle of the opponent's head and body and elen 
cleaves the spine of his horse.13 This overhand stroke isjused 
repeatedly in the Chanson de Roland (except that in the Ba igalt 
episode Charlemagne splits only the emir's head), the Bayel jap$stry 
depicts the beginning swing of such a stroke, and its conslquel�es 
can be seen in numerous medieval
.
illustrations.14 Now if lne lreflect 
11 
on this stroke, it is better suited to legendary heroes than to 
real-life survivors. If a warrior raises his arm like a tennis 
5 
player about to serve, he exposes the vulnerable area of the armpit, 
loses the ability to parry all but a similar stroke, and gains 
nothing from the forward movement of the horse. According to those of 
my students who have fought with heavy swords on foot (I have not), a 
sweeping side-stroke is more powerful than an overhead smash, because 
it can be delivered with the torque of the whole body. And for a 
mounted warrior, a thrust is preferable _to a cut, and the "epic 
stroke" is particularly dangerous, because if the opponent veers, the 
stroke would then descend on the head of the rider' s own horse. In 
short, the Chanson de Roland is not a manual of practical use for 
either a medieval warrior or a modern historian. It teaches not skills 
but values or morale. This is surely what the author of a thirteenth-
century sermon had in mind when he wrote of the use of the deeds of 
Charles, Roland, and Oliver "to give spirit to the audience.1115
The complex problems of dating, of different chronological 
"layers" in the ,Oxford text, and of different versions of the Chanson 
which were produced and written after "Turoldus" had completed his 
epic, are troublesome issues for any commentator. At this point I should 
say that I find compelling the major arguments of "traditionalism" 
that the Oxford text does contain much material which entered the 
collective or poetic memory in earlier centuries, such as the "epic 
stroke" or the episode of Charlemagne, like Joshua, making the sun stand 
still outside Zaragoza as reported in the Annales Anianenses.16 Because
it deals with traditional material, the poem of "Turoldus" is notoriously 
6 
hard to date precisely. The poem 1 s reference to Saracen btttle' drums' 
helps to place its composition after 1086,17 but beyond th t to'"nt I 
controversy rages. Some paleographers .have dated the Oxftd ka
.
· user� 
aa '''' aa c. 1170, allow<ng o'har cri,ica 'o placa i'• co poli ion l 
the 1150s. Others consider that the manuscript could hav beln writb 
as early as 1125 and not later than 1150, thus ruling out la mld· 
twelfth-century composition and placing the text either stjortlylbefoli I , 18 the First Crusade or within a generation or so after. Eor thE 
purposes of this paper, dealing as it does with encultura�ive l v lues,: 
the precision of dating is not of great importance, so lodg as 
: 
ne I 
accepts the principle that some portions of the epic enteJed bn Chan
in either oral or written form, well before the twelfth cJntury but 
that in a fluid tradition early material which does not hllve i•sdcial 
relevance," which goes against the cultural values of a 1 ter l t me, � 
tend to drop from sight. What is certain is that even if it wa firl 
�i,,en in 'h' '''' al��'h can,ury, 'h' Chanaon da Rola d al e ha!1 
it is culturally a twelfth-century poem, copied in the twJlftl . entu� I I I . I I cited by twelfth-century authors, and popular enough to  glve bi
.
· th t� 
translations and other versions in the twelfth and thirte nth c nturi  I I Moreover, a host of  critical studies shows that the poem f '' tu oldus
is no mere pastiche of fragments from different epochs, b t was 
intended by its author to have a unified form and meaning.'19 
The remainder of this paper is concerned with st' e 1�1the t 
in which the Chanson might have inspired or justified the behav or of 
its twelfth-century audience. Among the enculturative va]uesl w ich �­
Song of Roland displays, the most prominent is the glorif1cat[o�iof 
n, 
1 
s 
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warfare, a "just war," a "Holy War," to be sure, but warfare all the 
same. I doubt if many, if indeed any, bellatores of the period when 
the Chanson was still a living epic needed to be reassured that warfare 
was a proper and honorable occupation. But when one looks outside 
the Chanson and the values of the warrior class, one can see that they 
are in contradiction to the lingering remnants of traditional Christian 
pacificism, a theme of great importance in many of the Fathers and 
clearly expressed by the quotation in Sulpicius Severus' popular vita 
of St. Martin of Tours, "I am a knight (miles) of Christ, I am not 
20 permitted to fight." Whether or not a Song of Roland was chanted
by a Taillefer to inspire the Norman army before the battle of Hastings, 
the twelfth-century authors ·william of Malmesbury and Wace considered 
the Chanson appropriate for such an occasion.21 While the warriors
of William the Conqueror or of the succeeding period can scarcely 
have been expected to have puzzled· over Tertullian and Basil, and 
presumably gave no thought to the fact that St. Martin deserted from 
the Roman army, not all bishops were warriors like the poetic Turpin 
or the historical Odo of Bayeux, who as members of the clergy were 
22forbidden by canon law to bear arms. 
Attitudes toward warfare varied, of course, and I am not 
sure that the Gregorian Reform itself marks a great turning point on 
the issue of Christian pacificism. In the early eleventh century 
Bishop Hubert of Angers was excommunicated for fighting at his king's 
command, while Bishop Wazo of Liege did lead troops in battle, but 
conscientiously did so unarmed.23 When critics, with their own ideas
about the nature of Christianity (medieval or modern), call the Chanson 
8 
a devoutly Christian epic, a Vita or Fassio sancti Rolandi,l we ln�ed 
to remember that Archbishop Turpin provided an uncanonical model lfor 
24 any clergy who heard the poem. 
In what I have just said about the positive value! plac�d on
I . this .in warfare I noted that the war commemorated in Roland, unlifo 
as a '1Holy 
War" against the infidel. Practically all medievalists ag ee f h � the 
is a relationship between the Chanson and the development f thelidea 
crusade, the Entstehung des Kreuzzugsgedankens, though the chrbriqlogy 
that relationship has been hotly disputed. As Carl Erdman hab •uut ii!: 
"Some say that 'the Chanson de Roland would be impossible tthru11: the 
First Crusade,' while others maintain that 'the crusade woJld le 
incomprehensible without the Chanson de Roland. 1 1125 Erdma1n dd.dlnot 
attempt to date the poem, except to state that "the ChansoJ caln t 
antedate the time of Alexander II.1126 The theme of a belljm dbm ni f
both the actual historical circumstances of the invasion ol Spl{ and
the period after the renewed religious expansionism of ChristilnlEuro 
in the 1060s, that is, about the time of the writing of thl No!ta 
the more common epics of revolt such as Raoul de Cambrai, 
-i-: 
Emil.ianense, and so is of little help in dating either the Oxlo�M•Rol 
or its predecessors. While I feel that the Chanson accords welll with 
military-religious ethos common in the late eleventh and elrl�lf tlelft 
centuries, what strikes me most is how difficult it is to Jind c earl� 
d-nmable oobo"' of ch• "'"'ado ro rooover Jor�al� in la J.. •hil 
Edually took its present written form well after the First Crusade '27 
it is surprising how seldome the name of Roland or referen he 
Chanson appears in the extensive literature written in sup the 
9 
crusading movement.28 Even in the early fourteenth century, when 
Pierre de la Palu turned to a literary source for his treatment of 
Charlemagne in his Liber Bellorum Domini, he used the story of Amis 
and Amiloun.29 The Chanson de Roland must have been immensely popular 
in the twelfth and later centuries (as manuscripts, translations, and 
onamastics all attest), its ethos does support the militant expansion 
of Christianity, but the vigor of scholarly debate over precise dating 
suggests that it could have been composed before 1095, and the relative 
silence of crusading sources and propaganda with respect to Roland or 
the epic Charlemagne indicates that contemporaries could have under-
stood, described, and advocated crusades quite well if the Chanson de 
Roland had never existed. 
Besides the positive value placed on fighting itself and on 
militant Christianity, a third obvious but easily misunderstood cultural 
30value transmitted by the Chanson is loyalty to king and country . 
This point too has been amply treated in our literature on the Chanson, 
and in this brief discussion I wish particularly to express a caveat about an 
apparent "French" or "Capetian" nationalism. The "patriotic" loyalties 
which I think the Oxford Roland exemplified for its listeners were 
loyalty to the warrior's highest recognized ruler, the ruler who led 
one's army into battle, a loyalty which we may call "feudal," whether 
its object was an emperor, king, duke or count, and willingness to fight 
and die for one's homeland, for Tere Majur, the familiar theme of .E.E£_ 
patria mori, whatever that homeland or� actually was . In addition, 
the Chanson also stresses imperial authority in terms which seem 
particularly appropriate to the Anglo-Norman "empire," in part because 
William the Conqueror ruled to some degree in a 
31 
mode. It may at first seem perverse not 
of dulce France and not to argue that· the author of the 
was trying to inculcate loyalty to the king of France 
Henry I to Louis VII, depending upon the date assigned 
But let us consider the historical origins and context 
bit more fully. 
"· ha: I I  sar� 
Whatever the means of transmission, the Son0 u.,_ L""-'-"I'" 
to have its origin in the battle whose twelve-hundredth �nnlv 
::: :::::-::·:::.':,::::; h:�r
·
::: ::::n
·:�tt�:.·:�:t�: so. 
of I I and his warriors necessarily Franks . Charlemagne, the ulnifie 
Christian Europe, became in legend and belief a univers� hlr , a LI Christian Alexander, but once the Capetians had overthro
J 
th 
Carolingians, it took a long time for the Capetian mona lchy l t 
a special affinity for him. His canonization in 1165 w�s, af 
deve.,ll!=IP 
. 11 er a]
the work of an anti-pope opposed by the French monarchy landlacfting 
the instigation of the German emperor. A prophecy crea 
Valery-sur-Somme about 1040 predicted that the Capetian 
the throne of France for seven generations, when it wou 
descendant of Charlemagne. Early in the twelfth centur 
and Sigebert of Gembloux both stressed the usurpation o 
in their influential histories. Only at the end of the 
did the reditus ad stirpem Caroli become a literary the 
;Philip Augustus . 32 
ed at Sainti I I  woul hold I I I  d ret rn to 
Hu�h of F�!lt,'lf.ry I I  the ' apetims 
rn.l( h �·i•hY 
e cln ering!lll'1>n 
l 
11 
One of the literary merits of the Roland is that Charlemagne 
is a noble figure throughout, ready to become the saint placed in 
Heaven by Dante, and is not insulted as he is in many other chansons, 
though his comparative impotence at the trial of Ganelon may �eflect 
h. d. . 33 t :rs tra ition. It has been suggested that the Chanson
de Roland was commissioned by Suger or one of his successors to 
strengthen the prestige of the Capetian monarchy, but this idea, even 
if it does not fall on chronological grounds, finds precious little 
support in the writings of Suger himself. In his student days a 
distinguished French medievalist set out to write a diplome on 
"L'idee de Charlemagne dans la pensee de Suger," and abandoned the 
project when he found, as can be seen by anyone who consults the index 
of the Oeuvres completes de Suger, that the great propagandist of 
St. Denis scarcely mentioned Charlemagne and when he did treated him 
as simply one more king who had the good sense to make donations to 
the abbey. The arguments of Professor Hans Erich Keller, which derive 
a good deal of rhetorical force from repetition and the cumulation of 
philological detail, all too often must depend on the concept of 
mystification. "Mystification" can be useful for a writer of 
religious allegory or a humorous author, like Geoffrey of Monmouth, who 
had to deal with split allegiances in a turbulent political setting, 
but it is a senseless technique for a propagandist trying to 
strengthen royal power, when direct writing would be so much more 
effective.34
12 
The reputation of Charlemagne, as far as we canjteliL,jnevet' 
died. As the Nota Emilianense suggest, a cantar de Rodla e al� t I 
Charlemagne and his peers may have existed in Castile in jhe l1 ventn 
century.35 Scholars have placed the origins of the Chans n dl 
Roland in areas of France as widely separated as the MidijanJ 
Brittany.36 The existence of songs about Charlemagne in is harlive 
Germanic tongue has been postulated, though textual evide ce ko'n an
early Song of Roland in German is as lacking as evidence jor l 
in Francien dialect. For an historian unable to form an ·nde�e dent
judgment about the philological discussions, the argument abburl the
"national origin" of the Chanson seem analogous to those Jbou� lfhe 
origin of Honorius Augustodunensis, who was born in one p�acel and 
traveled a lot.37 What is clear from translations and ma�uscrf ts is
I . II that after the beginning of the twelfth century the Chansqn de oland
could ·find a welcome home in France, England, Germany, Not! ayl, taly � 
Spain, and eventually Brazil. 
In short, one did not have to be French or a su ject f the 
Capetian monarchy to enjoy and be insp,ired by the Song of Rol(n • T� 
Anglo-Normanisms of the Oxford Roland, combined with othel ev�d�nce, - I ,including the name Turoldus, has suggested to some a Norm n or 
_Anglo-Norman origin. 38 A French critic has recently writj= f Me if 
the author of the Oxford Roland was Norman or of Norman o igiµ, lhe 
did not reveal "de veritables partis pris normands," and tlhat 
"son ideal s'eleve pourtant au-dessus de tous les particu�ari�m�s, 
A d �.' . 1139 . tl I et apparait eJa vraiment national. I would prefer ei her tc 
_ -----1-- l- 1---!Ll!IU-----
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consider the ideal of the Chanson supranational or to say that the 
term nationalism has little or no meaning in the period we are 
considering. In The Battle of Maldon Byrthnoth, who in dying for his 
king and homeland exhibits much the same fierce pride and loyalty as 
Roland, has been said to show "un haut sentiment national.1140 Perhaps
so, but it is probably to the England of Byrthnoth's king, Ethelred II, 
that we owe our single medieval manuscript of Beowulf, a manuscript 
which shows that the glory of the Danish court stayed alive in an 
41 Anglo-Saxon kingdom which had suffered grievously from Danish attacks. 
If we move forward to the twelfth century we find that the French 
welcomed Arthur and the "matter of Britain" without regard for his 
national origins. In the medieval world we are considering, loyalty 
and love of homeland were admired and "nationalism" was not understood 
in the sense that it is today. With equal justice it could be said 
that if the author of the text from which the Oxford Roland was copied 
was French, he did not reveal "any deep French prejudices," for the 
Normans, the men of Auvergne, the Bavarians, the Gascons, the Saxons, 
all the troops of Charlemagne's empire as the author conceived it, 
are treated with respect. 
But what, one is bound to ask, of the special place in dulce 
France given to the Francs de France, of the phrase "nos Franceis"1 42
In the Chanson "France" sometimes indicates all the empire held by 
the Franks, just as "Francs" and "Franceis" are usually interchangeable, 
but in other places the heartland of Francia is more limited. Those 
limits, as worked out by Ferdinand Lot and Rene Louis, are enclosed in 
the territory marked out by the four points Mont-Saint-Michel, Sens, 
14 
BesanJon, Wissant, that is, the ancient Neustria of the latte tienth-
43 I I . century Carolingian Kingdom. For the Rolandslied the territorv•of 
Francia can be expressed as Carolingie Gsee v. 6930) . If lny botitic 
significance is to be given to the limited "France," it shJu1d b di) 
not at the Capetian monarchy but at that of the late CarollngJari$, wh• 
had so little significance in the twelf tl. century that the cop�� 
Oxford Roland garbled his text. A sense of long past histrry·I w of 
is, after all, what an epic preserves, is a different matt r f�ci 
po•i<ive poli<ioal loyal<y. To <u� fr� li,�a<ure <o o�r<�• 
for an """'ple, <he Ca<alan• forgo< nai<her 'heir hi•<orioal 1ej•<ioo 
ship nor their nominal ties to the French monarchy, so tha! w]lll into the twelfth century notaries in obscure villages were still dati¥g 
44 I I 'I charters by the regnal years of the kings of France. But t�at fo 
bia<orioal <ie doe• no< mean <ha< any Ca<alan, no �<<er b� Jo,+d by 
epic poetry, made the slightest effort to fight and die fol a 
l
ba�etia 
monarchy which never led a military expedition to the sout unti 
Louis VI's campaign in Auvergne. 
Up to this point we hav� dealt with the way in w icH the 
Cha,,on "�" �rfare Haelf and <be �oly •= in par<ioulL, n1 .. ..i1 
as the question of French or Capetian loyalty, but for a fJurth:and 
final theme we come now to the topic which has interested le Jost and 
which lies behind the title of this paper. The Chanson telchjs ;ihot t 
techniques of fighting but the virtues desired for an ideal walr1or. 
main example is the condemnation of flight, expressed not qnlyl itl the 
title of this paper (v. 1255), but in such warnings as "De
s'en fuit!" (v. 1047). The idea that it is better to die 
ki 
freati 
ed 
e 
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is, of course a commonplace of the chansons de geste, as it is of most 
epics. 45 But it is not, I should add, an ideal military strategy. 
Confidence in cran or guts rather than prudent concern for tactics 
or logistics was very nearly disastrous for the French in World 
War I. In the eleventh and twelfth centuries mutual consent was 
� necessity before individual combat between mounted warriors could 
take place, and flight or retreat was common. Sometimes it was a 
skillfully executed and disciplined feigned or Parthian retreat, as 
probably occurred at Hastings. Sometimes it was ignominious retreat, 
like that of Stephen of Blois. And sometimes a retreat followed by a 
later victory, as in the case of Henry Beauclerc, seemed only to 
illustrate to chroniclers the prudent wisdom that he who fights and 
runs away, may live to fight -- and win -- another day.46
Even though disciplined retreat can sometimes be the best 
strategy, every commander wants troops who will risk, indeed sacrifice, 
their lives if necessary.4 7  To insure such readiness to die, the 
enculturation of warriors through a code of honor and glory that condemns 
flight as shameful has great value, and epic poetry plays its part in 
creating this code. The Institutiones Disciplinae on the education of 
noble youths urged instruction in "the ancestral songs by which the 
auditors are spurred to glory," and in the Chanson de Roland no one 
48 wants to have bad songs sung about him. 
Central to the Chanson de Roland is a code of honorable 
loyalty. Loyalty to one's kin appears, notably in the support Ganelon 
receives from his family.49 But towering far above loyalty to kin are 
a warrior's loyalties to his companions in arms, to his battlefield 
commanders, to his � and his ruler, and to the Christian re 
all of which are skillfully combined in the Oxford RolanJ. �x -1  
16 
f 
.y such loyalty can be found in the twelfth century, perhap] more 
in England than in France, but the ideals of the Chanson were 
part of everyday life. The tenacious bond of the German c cbm+tatusllllts 
a co�nplace of licerac�e and idealired hieCory, buC c� .l;;cary 
political realities of eleventh and twelfth-century France Jere.not I I : 
.d 
those of Tacitus, Beowulf, or even of the historical Charlemag�e, w 
could enforce ties of dependence with a large amount of braJitional 
auctoritas. In the France of the first half of the twelfth[ceµtur� 
the king had little control over the great princes, who lherl well­
bebaved were �re alliee than eubjecce. A warrior-king \ikJ Lbuie 
nearly exhausted himself controlling the minor nobility of Jhe Ile­
Fm=e, Cmitorial princee had to Wony abouc the loyalty jf, hei, 
barons, hereditary castellans could dream of retaining more an :mor1, 
power for Ch™elvee, and roving Juv�ee were ready Co jlin '' �'[ 
promising commander. If feudalism was to reverse the di!integ ati) 
forcee of locali�, fami1y loyalcy and eelf-intereec, iC �Jde abol 
all two things. One was institutions.which would distriThutJ p liti� 
power and benefits sufficiently widely to the military cLasJ t co I I  
it that its best interests lay in the stability of princlpaJit1es 
50 I I ' indeed in the building of states. The other was an ideal pflloya 
that could bind the entire class, from barons to bacheliJrs,I imto a 
which could conduct war, govern, and administer together in 
its common interests, from defense against foreign invas�on 
repression, exploitation or control of a dependent peasaJtr 
ce 
oup 
ers. 
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The question of whether the chansons de geste should be classed as 
aristocratic or considered intended for bacheliers draws a distinction 
where none is necessary. 51 ·The Chanson de Roland can be considered an
enculturative instrument for an entire warrior class, from the most 
aristocratic descendants and successors of the heroes named in the 
text to the lowest milites with pretensions to chivalric honor. 
To conclude this paper we shall now return to the question 
of the Chanson and its particular audience. The "traditionalist" 
school holds, with quite forceful arguments, that a Chanson de 
Roncevaux existed from some time after the actual battle in the eighth 
century in one form or another, having as one purpose the commemoration 
of the event and the glorification of the fallen, and the "individualist" 
school allows that versions of the Roland "story" circulated before 
"Turoldus" wrote. The enculturative values of earlier compositions were 
presumably the political and military ideals of the Carolingian warrior 
class, though since the prehistory of the Oxford Roland is so uncertain, 
we have almost no evidence of what specific effects an earlier song 
might have had on its audience, how much of its emphasis, for example, 
was on loyalty and treason, how much on ·christianity, Holy War, kingship, 
or the special role of the Frankish "nation." Early songs or stories 
presumably traveled about the Frankish empire, perhaps circulated with 
the royal court or army, were carried along the pilgrimage roads 
described so evocatively by Bedier, or were even part of the "baggage" 
of other itinerants, such as the rotuligeri who bore mortuary rolls 
between churches as widely separated as Ripoll, Pampeluna, Paris, and 
Aachen.52 Their language could have been Latin or vernacular, their 
content surely changed with time and local circumstanceJ, and can be said with certainty of them today is that their 1nteke 
have been sufficient for some elements to have survivedjandl t 
left their mark on written records like the Nota Emilia ens:e 
"fragment" of The Hague. 
l
r all 1!:  t mus� 
have 
.rid tli 
I I ; In the late eleventh and early twelfth centuries QnlFrane 
t 
Carolingi� gov��' and i<• poli<ical id�l• were only , m Woryl 
while "modern," centralized, "national" government of t1e t!YP 
adminiswe• by Henry nan'"•=" �• Philip Auguatu• 1' ·r• 1 inll�I"" nascendi. In the absence of centralized, bureaucratic gover
: 
ents  
burden of social control and civil cohesion fell upon thl iJst tutio� 
of the Peace Movement, in which the episcopacy played slch 1an
. 
:i.m. po��· 
e 
. . 11 role, and on those relatively short chains of command, f one man b.· 
to another by fief and homage, which we call "feudal." sulh : "�euJl 
hierarchies could and eventually often did strengthen k·ngsli , anj 
they·brought a new class of men, the milites, into the uncbi ns o� 
government. In real life from the middle of the eleven h cln ury � 
as in the Chanson de Roland, a large group of lesser me� beka the� 
training in power along with 
was one of the enculturative functi:�s of the C�anson. to �xleJ�. th� 
values of the aristocracy to these "others," the altres. 53 
Awareness of the importance of the knightly c�ass l arld of 
process by which these "two levels of feudalism" could ble broj' ght ti I • ' I work together has provided increased understanding of t�e pol'tica� 
dynamics of Western Europe in the eleventh and twelfth c�ntlr , I ncen Analysis of the process has usually concentrated on the 
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nd 
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offered by rulers to counter the presumable self-interest (or family 
and local interest) of the class of milites; in the words of a recent 
study of territorial power in the twelfth century, "to retain the 
fidelity of other lineages and of equestrian fighting men, the ruler 
had to share his power with them.1154 Administrative records necessarily 
concentrate attention on the distribution of power and wealth, but 
literature has the peculiar property of allowing us to see as well 
the sharing of ideals. 
The political ideals of the Oxford Roland are precisely those 
which would cement the structure of the military society of the twelfth 
century. Its audience could hear of vassals bound by a sense of military 
brotherhood which transcended· lineage, of courage and honor in the face 
of the enemy which assured the survival not of individuals but of the 
group, of "loving" loyalty to a ruler who deferred his more important 
decisions to a council of his barons. A politically-minded critic might 
move from the observation that these enculturative values ideally prepared 
men to take their place in a changing society to the conclusion that a 
shrewd ruler, be he a William the Conqueror or a Suger, would naturally 
attempt to propagate literature like the Roland as part of a political 
program, but such an observation would miss two crucial points. In the 
first place,. no twelfth-century ruler had sufficient control over 
"communications" to give the Chanson the circulation and popularity it 
did in fact enjoy. Secondly, and perhaps more importantly, the ideals 
and institutions we have been discussing served the interests of the 
warrior class at least as well as they did the princes. The popularity 
of the Chanson in the class which provided its major audience was surely 
20 
to imposition or nostalgic tradition but to a form 0f �deplog� 
selection, a natural selection of ideals and esthetlcs lp�ssed 
with appropriate modifications from g�neration to generabion. 
The major point of this paper is that the Chansonl de lRb and 
filled a need, or many needs, for its medieval audiences, a�l d bh1 it 
had the power to move men to rethink their self-interest in tebns
.
: I of 
higher ideals, to the point that in real life as in epic im gila1 
<hey might actually profer ho=r·•1· dsth , . ..... '", fl"r · I·
loyalty to limited personal advantage, and in the process brild governments and assure peace and stability. Historians exf inl tihe 
structures which helped to shape such ideals and behavior, ut l t�ey 
can never read or hear the Chanson precisely as medieval me did'.I In 
this case, however (and unlike, let us say, Beowulf or Mald n) l
Chanson de Roland had a repeat performance on the stage�dlr 
European history, and in the Great War was again in the mi s lr 
the lip·s of men who fought for ideals in battles. In analyzinl 
I .affective power of the poem the medievalist can perhaps le n fr 
modern experience. But if a study of the Chanson in the twtntletl 
century is written, perhaps the modernist can also make a c mplrison 
the medieval experience and ask if the enculturative v luls bf 
Chanson were of equal benefit for those Rolands and Oli�erl 
were asked to fight -- and die -- under its influence. 
Institute of Technology 
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NOTES 
This is a revised version of a paper presented at the conference 
Roncevaux 778-1978 held The Pennsylvania State University, 6 October 
1978. The author wishes to express his gratitude to the organizers 
and the participants at that fruitful gathering. In addition, he 
owes special thanks to Professor Joseph J. Duggan of the University 
of California at Berkeley for generous bibliographic and critical 
assistance, and to Professor James W. Greenlee of Northern Illinois 
University for primary research on modern aspects of the topic. 
Besides the older, standard tools of Roland scholarship, I have made 
extensive and generally unacknowledged use of Duggan's A Guide to 
Studies on the 'Chanson de Roland,' Research Bibliographies and 
Checklists, 15 (London, 1976) with mimeographed supplements supplied 
by the compiler, and Gerard J, Brault, The Song of Roland: An 
Analytical Edition, 2 vols. (University Park, Pa., and London, 1978) , 
1. Printed in his La Poesie du moyen age: le�ons et lectures, 2 vols. 
(I cite the 7th ed. of 1913) , 1, 87-118; cf. the partial English 
trans., Patriotism vs. Science (New York, 1935) . 
2. Sidney B. Fay, The Origins of the World War, 2 vols. (New York, 1928) , 
1, 47-49; G. Lowes Dickinson, The International Anarchy, 1904-1914 
(New York and London, 1926) , pp. 40-47. 
3. On Leon Gautier's classroom text and translation see $tenheh·G. 
Nichols, Jr., "Poetic Reality and Historical Illusionlin 
French Epic," French Review 43 (1969) , 23. In Renneslin 
2 
nts 
were asked to respond to the question, "En quel sens ia Cha.,--.. TllfFI 
Roland a-t-elle pu etre appelee l'epopee nationale?"; sel 
Blanoeil, Baccalaureat: Histoire de la litterature franJai 
(Nantes, 1897) , p. 515 for the "Sujets de devoirs frarl s:alsr 
4. 
5. 
6. 
ed. 
dans diff;;rentes facultes," with 6 of 12 questions on th� �hi,msd� de 
geste devoted specifically to the Roland. 
L'armee a travers les ages: Conferences faites en 19PO (Pi 
I lecture on "La Chanson de Roland" by Paul Lehugeur, PL 65: 
02) ' 
nd ll 
 
Henri chamard, trans., La chanson de Roland (Paris, lrl9) ,!pp. 
introductory letter to his students at Fontenay-aux-R sel d! 
21 August 1918. 
ted 
iv, 
On B&iiar'• "fobia·=mede• oa" • ••Luigi Fo,eolo •1de l e 
, . d 
"La teort�a f e 
e in fon o che un episode della campagna germanof oba ondo 
intellettuali di destra negli anni che precedettero 1 gle 
campagna de cui la guerra mondiale venue come a legit imlr
' 
di Roncisvalle (Florence. 1941) , PP. 65-66: 
e la passione." 
g 
_ non 
d1t�i iale, 
lenza 
7. La Croix, 8 August 1914 (n° 9633) , p. 1. The editor so 
cited Peguy' s trust in "saint Michel, sainte Genevie· 
8. 
9. 
23 
d'Arc," was identified only by the initials R.T. The first "quotation" 
is a reformulation of the late eighteenth-century "Finis Poloniae." 
On the second quotation, which comes from the second and longer prologue 
to the Lex Salica written under Pepin, see Ernst H. Kantorowicz, 
Laudes Regiae (Berkeley and Los Angeles, 1946) , p. 59, who punctuates 
as "viva t qui Francos diligi t Chris tus , • • • 11 In the Pac tus Leg is _ 
Salicae, I 2, Systematischer Text (Gottingen, 1957 ) ,  p. 315, Karl 
August Eckhardt curiously punctuates as "vivat qui Frances diligit, 
Christus eorum regnum custodiat, rectores eorum det • • • . " 
Decret du 28 novembre 1913 portant reglement sur la conduite des 
grandes unites (service des armees en campagne) (Paris: Librairie 
Militaire Berger-Levrault, 1914) , p. 7 and Fernand Engerand, Le 
secret de la frontiere, 1815-1871-1914; Charleroi (Paris, 1918) , 
p. 228; Engerand appears to have cited a fuller text of the decree 
than that published in 1914. On Col. Grandmaison see Barbara 
Tuchman, The Guns of August (New York, 1962) , pp. 33-34, and on 
Ardent du Picq see John Keegan, The Face of Battle (New York, 1976) , 
pp. 70-71. 
La Chanson de· Roland adapted into English Prose, by Henry Rieu (London, 
1907) , and The Song of Roland Newly Translated into English by 
Jessie Crosland (London, 1907) ; C. J. Scott Moncrieff, trans., The 
Song of Roland (London, 1919 ) ,  often reprinted. On Masefield see 
Paul Fussell, The Great War and Modern Memory (New York and London, 
1975) , pp. 87 and 147. 
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See Margaret Mead, "Socialization and Enculturation, 11 Curil-en! -I -I, I Anthropology 4 (1963) , 184-188, and Nobuo Shimakara, "Encult rat:ilt 
A Reconsidera�ion," ibid. 11 (1970) ; 143-154. The deflniJio gi�11l 
here is that of Philip E. Leis, Enculturation and Socillijat"on :ill 
an Ijaw Village (New York, 1972) , p. 5. 
l.. I Jack [John R.] Goody and Ian Watt, "The Consequences or Lite acy 'I 
Comparative Studies in Society and History 5 (1963) , 3t7-310. 
On the need to fight in battle fo�tion •ee R. C. S� 1, Cr •adj 
Wa<fm (1097-1193) (C"'bridge, Eng., 1956) , pp. 126-+ · I O 6e ti 
shock of a cavalry attack had occurred, however, combat between 
mounted warriors was necessarily individual or fought jy sla+1 gro 
I • of men; see Brault, Song of Roland, 1, 417, nn. 76, 80 T e1poem 
do it; see D. J. A. Ross, "L'originalite de 'Turoldus': le . . 
maniement de la lance," Cahiers de civilisation mediev le �. 1963), 
' I • • 127-138. 
On the Fragment see Paul Aebischer, "La Fragment de La raye, Iles 
I , problemes qu 1 il pose et les enseignements qu' il donne," Zei t chrifi · 
fur romanische Philologie 72 (1957 ) ,  20-37, and on the trlk itsE 
According to thelPslud - II
Turpin, Charlemagne characteris�ically used the full st okl; 1 ee 
Menendez Pidal, Chanson, pp. 376-378. 
Historia Karoli Magni et Rotholandi, ch. 20, ed. C. MerldiJh.,. oneJ 
(Paris, 1936) , p. 177. 
s 
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14. Many illustrations of split heads and even bodies are reproduced in 
15. 
16. 
Rita Lejeune and Jacques Stiennon, La Legende de Roland dans l'art 
du moyen age, 2 vols. (Paris and Brussels, 1966) , as well as D. D .  R. 
Owen, The Legend of Roland: A Pageant of the Middle Ages (London, 
1973) . In the Bayeux tapestry the beginning of the stroke appears in 
the scene labeled "Hie ceciderunt simul," reproduced in Brault, Song 
of Roland 1, plate 49. Cf. the sword realistically raised for a 
cavalry thrust in the late twelfth-century Rolandslied, Heidelberg 
University, Pal. germ. 112, fol. 74, reproduced by Brault, Song of 
Roland, plate 51. 
"Solent gesta Caroli, Rolaridi et Oliveri referri ad animandum audientes" 
in a sermon attributed to Nicolas de Biard, cited by Edmond Faral in 
"A propos de la Chanson de Roland," in La Technique litteraire des 
chansons de geste (Paris, 1959), pp. 277-278. 
The "traditionalist" position is, of course, forcefully stated by 
Menendez Pidal, Chanson, who discusses the Annals of Aniane on 
pp. 305-311. For those who respond to this particular point that 
the manuscript of this text was written in the early twelfth century 
and could have been "contaminated" by the Roland itself, Menendez 
Pidal provides an answer in his reference (p. 308, note 2) to the 
appearance of the same phrases in a continuation of the Chronicon 
Isidorianum from the year 1017 (MGR SS, 13, 262) .  
I 26 
The frightening and novel use of battle drums by the AJjmora�fds ali 
the battle of Zalaca in 1086 (cf. v. 3137) is noted by lMar�fn de 
Riquer, Los Cantares de gesta franceses 
trans. by I.-M. Cluzel, Les Chansons de 
Paris, 1957), pp. 75-76. 
(Madrid, 1952) )  P· 1 8p Fre 
geste fran5aisls (2n1 ed.� 
I 
:1 I 
As stated above (n. 9), the reference to battle drums ,lade� lthe 
'�' after 1086. The pal�graphic ar.,,,�<a, a<ill u�e•�•ld• 
about the Oxford manuscript are whether it was copied ln the peria"' t I I 1125-50 (Samaran, Marichal) or whether it could have be n pro uced 
as late as 1170 (Bedier, Short) ; see Ian Short, "The O forl nusl 
of the Chanson de Roland: A Paleographic Note," Roman�a 9l , 1973]11
J [   221-231, and Charles Samaran, "Sur la date approximati e d . olan, d 'Oxford," ibid., pp. 523-527. The Oxford text is cle rly l � c
1
opyj 
and in his edition of La Chanson de Roland {Milan-Napl s, 19
: 
0), I 
p. xiii, Cesare Segre has argued that at least one cop lils betwe 
0 and the archetype. On this point Andre Burger, "Lee; ns �� tive� 
:ans l'archetype de la Chanson de Roland," Melanges E. R. �a a:nde 
(Poitiers, 1974) ,  pp. 77-82 has rai�ed doubts, suggestJng ti h t  .Q. 
could have been copied directly from the text of "Turo ldus." 'On 
the basis of the evidence currently available it appea s t at the 
Oxford <�< could have been c�poaod aa well aa copiod in ��! ear 
years of the reign of Henry II, but if this is the cas , the auth� 
conacio=ly -in<ained an archaic "yle and a=ided oh1io1• I ;n<� 
allusions. For arguments for a mid-twelfth-century dating o 1the 
Chanson see the unscholarly but suggestive work of Emife �ir,aux, 
i 
h 
pt 
rary 
19. 
20. 
21. 
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La Chanson de Roland et l'histoire de France (Paris, 1943) , pp. 79-105, 
who places its composition c. 1158 in the circle of Henry II Plantagenet, 
and the articles of Hans Erich Keller (some of which are cited below, 
n. 36) , who considers it was written at St. Denis in the circle of 
Suger. 
On the unity of the poem of Turoldus see Bedier, Legendes epiques, 
3rd ed., 3, 410-453 or more recently, Brault, Song of Roland 1, 47-71. 
A "remanieur" could of course be an excellent, indeed inspired, author. 
Vita s. Martini, c. 4, ed. Jacques Fontaine, Sources chretiennes, 133-135 
(Paris, 1967-69),  1, 260; see the editor's commentary on the militia 
Martini 2, 428-538. On Martin's changing role as a model see 
Barbara H. Rosenwein, "St. Odo's St. Martin: the uses of a model," 
Journal of Medieval History 4 (1978) , 317-331. On Christian pacifism 
in general see Roland H. Bainton, "The Early Church and War," Harvard 
Theological Review 39 (1946) , 189-212, and his Christian Attitudes 
toward War and Peace (New York, 1960) . 
On the testimony about the song chanted before the battle see David 
Douglas, "The 'Song of Roland' and the Norman Conquest of England," 
French Studies 14 (1960) , 99-100. How we evaluate the story of 
Taillefer depends in large part on whether we conclude that the 
so-called Carmen de Hastingae Proelio was written shortly after 1066 
or well into the twelfth century. The latest editors of the Carmen, 
Catherine Morton and Hope Munz, have argued that the work is both 
early and accurate; see their The Carmen de Hastingae Proelio of 
Guy, Bishop of Anliens, Oxford Medieval Texts (Oxford, 1972) , 
22. 
pp. xv-xxx . R. H. C. Davis contends that it is neith�r 
Carmen de Hastingae Proelio," English Historical Revikw 
241-261. The issue appears still to be sub judice. 
2E 
:i.n: l"The 
I 93 (1978 
I 
The often quoted admonition of St. Anlbrose against tje uOe of wj 
I II by the clergy (Ep. 20, MPL 16, 1050) appears, among any o: her I1 -
11
ons 
ces, 
in the Decretum of Gratian (C 23 q. 8 c. 3, ed. Frie,berg,. 1, 95 
It should be noted that the traditional prohibition igaihs fig�Jilftng 
by the clergy, which the Frankish kings included in �hei� , apit� ries, 
specifically mentioned war against the infidels. I 
23. For Hubert see The Letters and Poems of Fulbert of ctlartte ,. ed j 
Frederick Behrends, Oxford Medieval Texts (Oxford, 1 76) l p. 7l! 
pp. 118-129. The letter or tract against any fighti g b� he cl 
usually attributed to Fulbert (MPL 141, ep. 112) hasjbeeh shown 
by Behrends, "Two Spurious Letters in the Fulbert Co leclt± n," 
Revue benedictine 80 (1970) , 253-275, to be a twelftJ-ce�t ry fo 
J 
I , 11 chronologically shifted
. 
by a century, the tract's co tenrs remaf 
significant. On Wazo s�e Anselm of Liege, Gesta epi coppr I 
' 
l 
I 
Leodiensium, c. 54-56 (MGH SS 7 [1846] , 221-223) . 
24. See Edmond Faral, "A propos de la Chanson de Roland: Gehese et 
I I signification du personnage de Turpin," in La Techniq1 e li tera:ii 
des chansons de � �ste, pp. 271-280. The idea that t+re I cb ld JI 
a •haq> di•tinction : • .,..� •ecula' and 'eligiou• culru'e i t� 
crusading period seems to me a false dichotomy, but on tJis top�
see Julian White, "La Chanson de Roland: Secular or he11g� us I 
gy 
ery; 
29 
Inspiration?" Romania 84 (1963), 398-408, and Gerald Herman, "Why 
Does Oliver Die before the Archbishop Turpin?" Romance Notes 14 
(1972-73), 376-82. Mireaux, Chanson de Roland, pp. 59-63, argues 
that the Oxford Roland is an anti-pseudo-Turpin in emphasizing that 
Turpin was a warrior rather than a simple singer of masses. Whatever 
the chronology, the differing roles of Turpin suggest some sort of 
dialectical relationship. 
25. Erdmann, Die Entstehung des _Kreuzzugsgedankens (Stuttgart, 1935), 
p. 264; I have quoted the excellent new translation with additional 
notes and bibliography by Marshall W. Baldwin and Walter Goffart, 
The Origin of the Idea of Crusade (Princeton, 1977), pp. 284-285. 
See also Hans-Wilhelm Klein, "Der Kreuzzugsgedanke im Rolandslied 
und die neuere Rolandforschung," Die neueren Sprachen 6 (1956), 265-285. 
26. Ibid., p. 265; English trans. p. 285. Menendez Pidal, Chanson, 
pp. 244-248 stresses the counterargument of Charlemagne's actual 
"Holy War" mission. The reservation that not all medievalists are 
agreed on a relationship between the ideas of the Chanson and those 
of the crusading period is necessary because of the same author's 
emphatic statement (p. 243): "Toutes ces idees n 1 appartiennent 
pas au temps des croisades." 
27. Clearly there are some echoes of military experience in the eastern 
Mediterranean theater of operations, notably the proper names in 
the Baligant episode, though the critical response received by Henri 
Gregoire makes the precise number uncertain; see on this point Joseph 
3( 
J. Duggan, "The Generation of the Episode of Baligantt" Ro nee 
Philology 30 (1976), 73. The argument of Rachel P. R ndlne, "Ari! 
Observation on the Dating of the Ba!l..igant Episode," R male' NotJ 
11 (1967-70), 181-185, seems relatively weak to me. 
roes 28. Raoul of Caen uses the names of Roland and Oliver to
_
fraise two 
of Che Fir•C cr�ade, andOrdericu• ViCali• compare• �bel� Gui•''"" 
to Roland; Raoul of Caen, Gesta Tancredi, in Historiens ��: cro� des, 
Occidentaux (Paris, 1866), 3, 627 and Ordericus, Hisdorik :1 ccle� I stica, 
Bk. 7, ed. Marjorie Chibnall, Oxford Medieval Texts joxflrc
_
. , 19�
-
) , 
�  • .II 4, 36 (ed. Le Prevost, 3, 186). As Menendez Pidal hais not1 d (Cl'! son, 
pp. 234-235), references to the story of Roland are ltrlg�ly l� !.Jcing 
in vernacular poetry intended to �cite crusading zell. I Ilam 
unconvinced that the speech of Urban II as reported iy Rob rt d� 
Re"" nec�,.ri.ly refened co che epic raeh� Chan + J,,, drJ 
Charlemagne and his son (as suggested by Duggan, "GenerJti n," ll�l 70), 
since Charles and Louis did actually "destroy pagan �inJdo s an� 
expanded in them the boundaries of the holy Church" ln dam aigj l 
against the Saxons and the Avars. l I , I 
29. J. F. Benton, "Theocratic History in Fourteenth-Cent ry 1F�lmce: 
The Liber Bellorum Domini by Pierre de la Palu," The I Univ rsit: II f 
Pennsylvania] Library Chronicle 40 (1974) = Biblio r1 h�ca Stull � s 
t I in Honor of Rudolf Hirsch (Philadelphia, 1974), pp. 8-54. 30. Cf. D. D. R. Owen, "The Secular Inspiration of the C anLN de R.�tij:ind," 
Speculum 37 (1962), 390-400. 
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31. 
32. 
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Jacques Boussard, "La notion de royaute sous Guillaume le Conquerant,11 
Annali della Fondazione italiana per la storia annninistrativa 4 (1967) ,
47-77, compares the Salisbury oath to the oaths exacted by Charlemagne 
(pp. 68-69) and states (p. 64) that the concept of royalty in England 
in 1066 was "beaucoup plus proche de l'ideal define par Hincmar au
IXe siecle, que de la royaute franyaise du XIe siecle, dans laquelle 
le roi n'est qu' un 'primus inter pares'." 
Karl F. Werner, "Die Legitimitat der Kapetinger und die Entstehung 
des Reditus ad stirpem Karoli," Die Welt als Geschichte 12 (1952) , 
203-225. I agree with Laura Hibbard Loomis that the use of the word 
auriflannna at St. Denis under Philip Augustus probably derives from the 
inf luence of the Chanson, rather than the reverse, for ori flambe 
describes the vexillum given by Leo III to Charlemagne at Rome whether 
it means "notched standard" or "golden flame." See L .  H .  Loomis, "The 
Oriflannne of France and the War-Cry 'Monjoie' in the Twelfth Century," 
Studies in Art and Literature for Belle da Costa Greene (Princeton, 1954) , 
pp. 67 -82, trans . as "L ' oriflamme de France et le cri 'Munjoie ' au XIIe 
siecle," Le Mayen Age 65 (1959) , 469-499; Andre Burger, "Oriflannne,11 
Festschrift Walther van Wartburg zum 80. Gebilrtstag (Tiibingen, 1968) , 
2, 357-362; Hans Erich Keller, "La version dionysienne de la Chanson 
de Roland," Philologica Romanica, Erhard Lonnnatzch gewidmet (Munich, 
1975) , 270-275. When Carl Erdmann wrote Kaiserfahne und Blutfahne, 
Sitz . Alcad . Berlin, Phil . -hist. Kl., 28 (1932) and "Kaiserliche und 
papstliche Fahnen im hohen Mittelalter," Quellen und Forschungen 25 
(1933-34) , 1-48, he had not yet taken account of an eleventh-century 
forgery (MGR Const . 1, 1668) which claims that Charlemagne received the 
34. 
32 
vexillum b. Petri apostoli at Rome in 774, and the tentn-cent 
of Benedict of San Andrea (MGH SS 3, 710) , which stateslthlt -- ---- I , II
alleged trip to Jerusalem Charlemagn� presented to the olyl 
S pull 
vexillum aureum; see Entstehung, pp. 179 ,  n. 47 and 183, n .  60
• 
(Eng . . I 
pp . 195, n. 47 and 200, n. 60) . M. Berger's etymology f "no ched 
standard" is a solution to the old problem of the color of S� . PeJ 
standard� which according to the Lateran mosaic was a j 'ehe � 
banner (illustrated in Brault, Song of Roland, 1, pl. 0) . ee a] 
� � . II Leon Gautier, Les epopees francaises (Paris, 1�80) , 3, 124f. n .  2 
cf . the banner di fiamma e d' oro in the Italian Nerbon si l(B. 
ch. 2) , cited ibid., p. 639 n. 
Karl Heinz Bender, "Les Metamorphoses de la royaute de l Chlrl �gf[ 
dans les premieres epopees franco-italiennes," Cultura Neoil.a ina 2 
� I I ! • I I(1961) , 164-174; see also Gautier, Epopees 3, 155-160, who e patij indig=n'1y on <he deba.ed i-ge of Cbarl-gne in -� eha� = I 
geste, blaming the uncomplimentary portraiture on a chfonJlo 
shift . 
Professor Keller's arguments that the Oxford � was c,mpbsed 
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